2021-22 Audition Repertoire

PRINCIPAL BASS:

Solo: Applicants should be prepared to perform a solo.

Sight Reading: May be required.

Excerpts: You will be responsible only for the bracketed sections.
Brahms Symphony No. I — 1st movement: [E] to 1% repeat
Beethoven Symphony No. 7 — 1st movement: bar 185 to 219
Brahms Symphony No. 4 — 4th movement: [L] to end
Tchaikovsky Symphony No. 5 — 1st movement: [M] to [N]

Richard Strauss Don Juan — opening to [B]

Mozart Marriage of Figaro: Overture

Beethoven Symphony No. 9 — 4th movement: [K] to bar 594
Respighi Pines of Rome — 2nd movement: Lento to 8 bars after [10] &

Richard Strauss

Ancora Piu Mosso before [11] to [12]
Till Eulenspeigel — [5] to [6] & 13 bars after [30] to 3 bars before [38]
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Beethoven — Symphony No. 7

Violoncello u. Kontrabaly
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i chaikovsky — Symphony No. b in E Minor, Up. o4
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Don Juan, Op.20
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Wolfgang Amadeus Mozart
The Marriage of Figaro: Overture
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Violoncello e Contrabasso

Beethoven — Symphony No. 9
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Beethoven — Symphony No. 9
Violoneello e Contrabasso

3

<

£ E

'l

-

FLiee

anaehele e

468
477

f

] ggg#ft_

i 4

of

&>
—H—y——

1 ¥ 1

1

fos” plnf £ 4

465

epfREg 2fR0p,

—

g e
A=

e e o
| S -

Lefie

g

+ 1
- -
Log
e’ i
I

| 1 =

B

[T

==

e e e =

- 1 &
ol
1
i

e

s 2fpare s
gag_:ﬁt:hﬁsz
519

|
——

pa?
| R S 1

=
| w— 1 |
St

[
£

1
| .
=

Y
4 1 —4

=
L1 L L

2a

f_t_ull'{l 1 .
rb? ++ S

H | — i

560

| e £t

Eed

=

hont EF

o =




l

A

Cﬁ(_m DINA .

0. RESPIGHI

. PINI DI RO®A

' =7———-—~—~L i} pini di Vllla Ilmghese "TACE

- lI- Pml presso una. Latacomba

CONTRA

AN

BBASSO

Lento. \/ \;‘ ) '\/ - N, f\ \f /‘J\
u: ? = I I-:l — F- j lﬁ
T ! = i v n’

Y

N
[
—

m
i
Il

- I;;' = : I

e o e br\\n{ = =
P.P * 2 ) = mia e '. IL pp
i ' g T e .

b, 0 | -t T 1 1 < - ?

!"I!' 28 #4 .l:fti’lﬁi | J = i' 11 —

5 —_— ] . v'

. . ill > v n
‘\. [,F bb[ L b = ) = |
i I 11 I 1 1 1 X A T T
Yy A 1 1 I ¥ I 1 } } 4 : : oy :
T - -' v 2 7

dim.

Y S e
= . ———— -
- - E psty 2 - =z =
~— ———— - /7 dim
. SRR [RE N
\VA ~ " Piu mosso P
= ‘-/ Y v VIA SORD.
—— — 1 P :
e : ry | i \10
: -Nr AV B A | ‘| via SORD.
L, v =< = X
——v e + 3 7. . '
' — rpe :
[ )l DO/ !



e —

o ot = e st = @70 ®
"

IQ..
1
|

e I—.;-'-:F_

. - Ancora piit moss¢:

o
A —

\' 5

e -

D T

Ve

L s e i s s A e

X e
p A XY

soffovoce

P come vra ss/moodia

i

[N O

- e

e e s em e

| 4
. =

e
el
L

o XK 14

cresc.

C\:Hc i ‘I

vV

NV

-

I...v ¥
. s

dim. a poco.a paco

=

€
)

i

-e.\"h-._.-/ ‘.'“--._.-#

g

-

it lento n

e LI

11

-
o

dim.

roll._ __

F\?....-_ R

-
V

| S - T §

N L A A

B ﬂ‘."

nrd

< o #‘

A =

L§ ]




Till Eulenspiegel’s Merry Pranks
BASSO [Till Eulenspiegels lustige Streiche]

R. Strauss, Op. 28
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